AylomoAitikn Oxtwnxo 


Amo Th Biximtaideia, Thy cAEevOEpN EyKUKAOTIAIOEIA 


Oxtwnyxo , 7 Oxtanxo , H Oxtanxia( 1e0vw : Octoechos, IIpopopa: Oktdéchos, Néa EAAnvika: 
Oxtanxia, Apxaia EdAnvika: Oxtaenyos > and to OKT + Hyos, LAGBiKa: ~KTOUXB Oxrwny > cmd TO 
KTO OKTW + UXb YO , 1) CMOTA CHMKb Oo oyKAdovik > CMO TO OCEMb OKTW + TI Cb MW) Eival TO 

OVO ATOV OVOIKOD OVOTH ATO TWV OKTW NXWV TOV XPNHO! OTOLEITOU yYIA THV OLVOEON EKKANOIAOTIKWV 
pod wv otnv Bufavtivnh, Lupiakn, Komik, Ap evikn, Aativikn kot LAGBiKn exKAnoia. H AylomoaAitiKky 
Oxtwnyxo EvtdooeTa xpoviKa expt tov Meoaiwval!l. Le 1a tpomomoin evn open tT n OKtwnxo 
eCakoAov0ei va Oewpeitalw To OE EMO TH TAPASoON TWV OVOPWVvIKwWV OpBOSOEwWV War wWdIwv, KO 
On Epa civar yvwoTh w NeoBbvfavtivn Oxtwnxo . 


H Oxtwnxo W AE€ITOUPYIKN Evvola KADIEPWOE 10 
OpYAVWOT TOV N EPOAOYIOV OE KLVKAOVD TWV OKTW 

EBd5o0 ASwv, 01 OTTOIOI NTAV i EMVONON TWV OVaYWwvV 
v voypagwv oTnv KwvotavtivobmoAn Ko KUpIW OTNV 
TIlaAqmotivn otn Movn Meyiotn Aabvpa 2) Ato 
exion a deKth oTnv HevOeKtn Oikov Eviknh Lvvodo 
Tov 692, N OTOIM ETMITMAEOV CATOOKOTIOLOE OTO VO 
AVTIKATAOTHOEL THY EENYNTIKH TOINON TOV KOVTaKioD, 
KGW KOI GAAWV, € TOV TPOTTO 7TrOU EiXxaV EP NvEvOEi 
KATA TH OLAPKEIA TOV OpOHpov OTov KaOEdpiKOvV vaovd . 


"Eva omo Tov AOYOU , YIATOV O7TTOIOV CAAO Eva 
ovoTn a Oktwnxov Sn 1ovpynOnke amo Tov Dpirykov 

ETaApPvO 10TE KATH TH S1apKEIaTH Kapodtyyeia 

ETAPPVO 101 , NTAV KATA THOA TIOAVOTNTA, TO OTI O 
Horta Adpiavo A’ 3! omodéxOnke thy AvatoAitiky 

ETAPPVO 10 TOV 7ov MIWVa YIATH vTIKN EkkAnoia, kata TH HiapKeia ty O1Kkov eEvikn Lvvodov Tov 
787.H ovn amdde1En civai Eva ovvtet 1 EVO PiIBAio AO GTwWV TOV ovo aCceTtoa "Tonary". 'Htav ova 10 
MOTATWV AO OATWV TOV TA AVTIOTOIXOLOE OL PWVA E TOV TUTTO TOVIO OD yId KBE EKKANOIMOTIKO TOVO, 1 
ob Mwva €E Tov avtiototyo Vad 0. Ta om0ia apyotepa eixav ypagtei, Fava, € 7ANpN ON EloAoyia Ka 
OEWPNTIKO TOVIO O. 


pee s | om 
Movy Meyiotn Aabpa tov LapBa tov 
Hyiao évov!2] otnv Modaortivy 


To Bucavtivo BipAio «<Oktwnxo » nTav apxika Epo Tov «Ltlxnpapiov». 'Htav éva oto Ta TpwTA BiBAIa 
VD VWV E OLOIKH ON ELOYPAGIA KOI TATPWTA AVTiypa~a TOV ETETHOAV O70 Tov 100 aiwva. H obvtaén tov 
QKOAOVOEI THY ETAPPLO 10 TWV Lrovditwv'4), Kora THV omoia EixeE EmtivONVEi TO Lttxnpapio. 
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Kataywyn 


O1 aOnté tH Op0dd0En Wodrtixn on Epaoamo vn ovevovv 
OLXVaTHV 1oTOPiIa TH BuCavtivy ovoikt O& TPEI TEPIOSOV , OL 
OMOIE TPOOSIOPICOVTAL OTTO TA OVO CTCL: 


= Iwavvn a aoKxnvo (645/676 - 749) w "Sn 1ovpyo " 

= Iwavvn KovkovGéAn (ep. 1280 - 1360) © "avdo " 
(omtadixn Oxtwnxo ) 

= XpvoavOo ex Madvtwv (7Ep. 1770 - mep. 1840) w "Kvpio 
TT emcovon mapadsoon on cepa (NeoBucavtivyn Oxtwnxo ) 


W 


OTEAEVTAIO EXEL TAPE! OAN TH ON N, S1IOTL OAL OTHV EMOXT| TOV 
ovvdeOnke N ON EPIvy TAapadoon € TOTApEABOV TH BuCavtivy 
WOA WIA , T OMOIA OTHV TPAY ATIKOTNTA NTAV TO EPYO TOVAAXIOTOV 
TECOUPWV yEevewv HdaoKdAwv Tn Nea Movoikn LxXoA Tov 
Tlatpiapxeiov. 


Avth 1 S1aipeon tT] 10Topia of TpEl TEpIOSOL EEKIva APKETH APYa hye } i 

TOV 80 CIWVA, TAPA TO YEyOVO OTIN ETaPPLE 10on TH OKTWwNXov ;, == N 

eixe On yivel omodEKTI] EpIke SEKOETIE TIPIV, MPIV AKO ATIVE O O Ayo Iwavvn o a aoKnvo .|I 
Iwavvn a aoKnvo karo Koo & o Zévo , otn Movi Meyiotn 

Aadvpa !] exitov Opov Ewa. OrnpHote anyé Tov gswoav omddseiEn tT xXpHon TH OxKtwryxov otnv 
BuCavtiviy, por wdia, mopobv va xpovoroynOobv aKd amo Tidw Kata TOV 60 cawva.!7] 


IspovooAn - Ads&avopeia - KwvotavtivovmoAn 


To kolvo TpOypa A KAI NH EOTIAON OTOV KKKAO YUPW OTtO TOV IWaVVH Ga AOKNVO EmiPEBOIWVETA OTTO ia 
TIpay ATEia TOV Yov CIWVaTIOV Ovo ACETOI «AylOTIOAITE »l8] (amo To Ayia + IOAN). O Opo avagéepetan 
OTHV MOAN TH IEepovoaAr , n OmOIa Eival Nn OVvN TOV EMECHOE W TIPOTUTTIO OE OAOKANPW Evn oper. H 
Tpay ateia <AylOMOAITE » EELTNPETNOE TPOGAVW THV E1OayWYT EVO H1PAiov TOV Ovo CET 
«TpomoaAoylov» - Eva BipAio PaATtiKkn Tov Yov ciwva TO OTOIO ypTTyOpa avTIKATAOTHONKE CuO TO BiBAio 
«OKTWNXO », APXIKA OAV EPO TOV «LTIXNPAPIOL» Eva oud TATIPWTAa PIPAia PoATIKH TANPw 

EPOdIaG EVO E OVOIKH ON eloypagia. H ayiomoAiTiKkn E PaoN OTOVIWaVVH G AOKNVO NTAV TPOMPAVH 


TO KQOVOTEPN EVO CATOTEAEO A iM ET EAEIA TOV Dov aiwva yLpw 
oto THV O1kov EvIKN Luvodo Tov 787, ETOINTAV EPO TH ETETEITA 


\ [4] \ ' ee 
ETapPLO 10Nn TWV LTOVvOITWV ETAEL IEPOVOGAN Ka 4£5cn 
Kwvotavtivov70An Kat vmoKivfyOnke DEeoroyikKa, OXI OVO AOYW TN Tie a 
OVLVELIOPOPA TOV OTO «TpoOTOADYIOV» GAA KO AOYW TOV POAOD Beco 
KAEd100 Tov Iwavvn a AOKNVOLD E TOVTOAE O TOV KT|pVLEE KATH eee 
' ' : ‘ ' [9] SERS 

TWV ELKOVOKAQOTWV KATH TH OIAPKEIA AUTH TH Lvvodov. Seat 
SS 

Tlap’ OAG auTta, n PEoAoyIKN KOU AEITOUPYIKN EVVOIA TOV KUKAOD TWV ie 


OKTW EBSO ASWV TOPOvV va avaxX8obv OTO KADESPIKO TUTTIKO TH 
IepovooAn KATA TH SIAPKEIA TOV SOV GIWVa KO APXIKa NTAV 
XploTiaviky outioAOynon TH Kupiakn w n oydonn Epa Eta TO 
Lappato, 10] O Peter Jeffery avéAaBe 1ampwHtn Paon KaTa THV 


omoia Nn EVVOIA UTTPXE avEeEANTHTA O€ SiaPopa ENN, KO 10 4 afgohnen 
' ' ' ' ' ' ' ' Bin een 
SEVTEPN PON KATA THY OToia N HoaAMoTivN EyIvE TO NYETIKO KEVTPO Al waste 


Tm etappvO ion Twv OpnoKevTiKwWv b vwv. nN LlOLvPYNOE ETO O Ayo Iwawn o Kovkovtéan (61 
TpOTuTa ETApPLO 10n TA OTOIa xpNnO! O7TOINONKaAV KO APYOTEPA 

oto THY yevia TOV Iwavvn a aoxnvov_ lt] Ilapa to yeyovo OoTIn 

TIPWTN TApaypapo Tov PiPAiov «AylomoAiTE » omTOdiSEl THY Tpay aTEia OTOV Iwavvn GA AOKNVO, KATH 
TAOA TIVAVOTHTA yPaPTHKE TEpizov 100 xpOvia ETH TO BAVATO TOV KOI TEPQAOE CUTO TIOAAE AVAOLVTACEL 
KQTA TOV ETO EVOV MUWVE . 


EV UTOAPXEL KA iA A OIPOAIG OTI Nn ALTO- ETAPPLO 10n TH OKTwIXov EixE NON AGBEI xHWPa TO 692, EzE1dT] 
Oplo Eva XWPia Tov BiBAiov «AYIOTIOAITE » TIAPAPPAOGAV OPIO EVA VO IKK KEL EVA (KAVOVE KO CATOMAOEL 
omo Thy evOeéKtn Oikov Evikn Lbvodo ) 12] O Eric Werner umé8E0E OTI TO OLOTN A TWV OKTW NXWV TOV 
EXEL AVOTTLXOEi OTHV IEPOVOGAN , CATO TA TEAN TOV TE TITOV CIWVA KON ETAPPLO 10n TWV V vOyPAQWV 
ty Movi) Meyiotn Aadpa 2! ytav 4dn 1a obvOeon «© TA apXaia EAANVIKA OVO ATA TA OTOIA 
XPNHO1 oo1ovvTA yia Tov "TpdomOV ", TOV EPAP OCETAI OE EVA OVTEAO OLVPIAKN KaTaYWYT TOV ExEI Non 
Xpno1 omoinGei oTn PuCavtivy tapadoon th IepovoaAn 3] Kara TH OIAPKEIA TOV OYOOOV OCUWVAL, TOAD 
TIP OFTO THV ETAPPAON TWV APXAIWV EAANVIKWV TPAY ATELWV OTHV apapiKy Koi MEpoiKH SiGAEKto, eTacv 
TOV EVATOV KA TOV SEKATOV QIWVA, LTTPXE NON Eva EyOAO EVOIAMEPOV ETAED TWV DEWPNTIKWV, OW O 
Ad-Kivti,!!4] twv omoiwv o1 apapikoi Opo1Tpopavw  ETAPPAOTNHKAV CUTO TA eaanvika.lS] 10T1, AQTPEVE 
THV O1KOV EVIKOTHTA TH EAANVIKN Oxtwrxov: 


Samtliche Stile aller V6lker aber haben Teil an den acht byzantinischen Modi (hiya min 

al-alhan at-tamdaniya ar-rimiya), die wir erwahnt haben, denn es gibt nichts unter allem, was 

man horen kann, das nicht zu einem von ihnen gehdrte, sei es die Stimme eines Menschen 

oder eines anderen Lebewesens, wie das Wiehern eines Pferdes oder das Schreien eines 

Esels oder das Krahen des Hahns. Alles, was an Formen des Schreis einem jeden 

Lebewesen/Tier eigen ist, ist danach bekannt, zu welchem Modus der acht es gehort, und es 99 
ist nicht méglich, daB es sich auBerhalb eines von ihnen [bewegt].!!© 
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Kode oTvA ond KADE PLAN TAIpvEel EVA EPO TwWV PLCAVTIVWV OKTW TOVWV (hiya min al-alhan 
at-tamdniya ar-riumiya), TOV avVE~Epa E5W. TA TAVTATIOV TOPE VA AKOVOTOLV, EITE 
TIPOKEITAL id AVOpwrivn EiTE Elva 1A PWV CWOv - OAV TO XAL iVTPIO @EVO GAOYOD, TO 
yKapio aEVO yaidapov, | TO KaKUPIO MEVO KOKOPA, TOpObv vaTaéIvo nOobv Ob MPwva 

E EVAV CTO TOV OKTW TPOTOV , KOU Eival AOLVATO Va BPEL KATI TOV VA NV LTAPXEI OTO 
OLOTN ATWV OKTW NXWV. 
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O Ad-Kwti, 4) gSe1€ to OIAOTN ATA AVTATIAVW OE EVA OTIAO TETPHXOPSO OVTI, APXN YEVO EVN aTO THV 
TpitTyn xopON, € ENTA BY ATA TOOO OE ALEOVOG OOO Ka OE PHivOvOa KAaTEvBLVON. 


xb @wva e tov Eckhard Neubauer, vmapxei Eva AKO ATIEPOIKO OLOTH a EENTA advar ("KbKAOV "), EKTO 


omt0 THY APABIKN vOSoXH TH PvCavtivy OxKtwnxov, To omoio MOAVOV VA TTAV 1M TOAITIOTIKH ETAPOPA 
O7tO MAVOKPITIKE TIPAy aTEig . OLTEPOIKE KOU OLAPXAIE EAANVIKE TINYE NTAV TO KUPIO ON Ei0 AVAPOPA 
ylIaTH ETAPOPATH yvwon oOTHv ApaBo-IoAa 1K Emoty n. 


Metappv8 10on ty Movyn Meyiotn Aavpa 


Xb @wva ETOV AyplomoAiTE O1 OKTW HYOI VTOHIAIPOVVTA OE TEOOEPI KUPIOV NYOV KAI TEOOEPI 
QVTIOTOIXOL ALTWV Mayiov HYOV , O1 OTIOIOL AVI}KOVV OAOI OTO OIATOVIKO YEVO . 


O1 oKTw SiatoviKoi Hyoi TH AylomoAITIKH OxKTtwnyou 


Tlapa& thy Ka8votepn Evn avttypaen TA EAAnvixn Aylomzolinikyn pay ATEIa , N TPWTH AaTIVvIKn 

TIEPLYPAMN TOV EAANVIKOV OVOTH ATO TWV OKTW NXWV Eival 1a7TpPayY aTeia Tov llov aiwva, 14 
ETOAYAWTTION Tov ovo aceto "alia musica”.!!7] O1 «you ETAPPAOTHKAV Ww «Sonus»!!8] eto évav 

QVWVL O ETHYAWTTIOTN, O OTOIO TO OXOAIMOE KAVOVTA KOTIOIaA ObyKpION ETH PUCavTIVy Oxtwnxo:!!91 


Quorum videlicet troporum, sive etiam sonorum, primus graeca lingua dicitur Protus; 
secundus Deuterus; tertius Tritus; quartus Tetrardus: qui singuli a suis finalibus deorsum 
pentachordo, quod est diapente, differunt. Superius vero tetrachordum, quod est diatessaron, 
requirunt, ut unusquisque suam speciem diapason teneat, per quam evagando, sursum ac 
deorsum libere currat. Cui scilicet diapason plerumque exterius additur, qui emmelis, id est, 
aptus melo vocatur. 
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Sciendum quoque, quod Dorius maxime proto regitur, similiter Phrygius deutero, Lydius 
trito, mixolydius tetrardo. Quos sonos in quibusdam cantilenis suae plagae quodammodo 
tangendo libant, ut plaga proti tangat protum, deuteri deuterum, triti tritum, tetrardi 
tetrardum. Et id fas est experiri in gradalibus antiphonis. !70] 


a? 


Eivan yV@oTO GYETIKG [LE TOUS "TPOTOVS", GTO GNLE{O GVTO Va TOV TH "TYYOUC", OTL 
EAnvixh yAdooo Tous OvoLaCEL TOV TPHTO "TpOtoc", tov devtEpo "SevtEpPOG", TOV TpiTO 
"tpito ", TOV TETAPTO "TETAPTO ". TaTEAN TOV SiaXWPiOTHKaV OTTO EVA TIEVTOKXOPSO, TO 
omoio Eival: iaME TIN OF TTWON (dia mévtE) ETAEL TOV KUpiov Kat TOV mAayiov. Kou TaVW 
ONTO TO TIEVTOXOPHO CUTAITOVV Eva TETPAXOPHO, TO O7TOIO Eival: 10 TETAPTN (1A TEDodpwv), 
ETOL WOTE TO KADEVA OTTO AUTH VO EXEL OKTABA TETOLODV EISOV , TOV VA TOPE! va KiIvNOEI 
cEAEvOEPA, TNYAIVoVvTa KATW Ko TAVW. Mia thy AANpH oKTaBa (1a TATMV) OAAO EVA TOVO 
uopsi va. TpooTEVEi, 0 OTOI0G KaAEiTaAL "EUpEAT|S", SNAG "ODUMWVOG LE TO LEAOG". 
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Oa TIPETTE! VA EiVO YVWOTO OTN « WPIKT» OKTABA TETOIOL EidovV OLVHOW OTTOPaivEeTat 

OTOV TIPWTO, W N «Dpvyikt}» OTO SevTEpo, n «AvdIKH» OTOV TPITO, NN «MiZOAvSIKh» OTOV 
TETAPTO. Ol TAGYLOI TOVS TPOEPYOVTAL Ad AYTODS TOVG "TTYOUG" LE TOV {510 TPdZO, 

"KkateBaivovta iameé mm".'ETO1 oO MAGyIO TOV TIPWTODV aYyYICEl TOV TIPWTO, O TTAGYIO TOU 
SEVTEPOL TOV SEVTEPO, O TIAGYIO TOV TPITOVL (BAPL ) TOV TPITO O TTAGYIO TOV TETAPTOL TOV 

TETAPTO. Kou AvTO OA TIPETIEL VA AVTL ETWTLODEI, AOYW TWV EAWOIWV TWV AVTIPWVIKWV 

oTadiwv, w éva OEiKoO vo o ,Z1 99 


AUTH 1 AQTIVIKT TEPlypagT y1a THY OKTwWNXO TOV YPNOL o7ro1EiTOU CTO TOV "EAANVE WaATE Eivoan TOAD 
akpibr , OTAV TEPIyPAHE! OT TO KADE CeLyO "KUPIOL" Kat "TAQyioL" xpNol o7TO1Ei THV id1a OKTOBA, 
OIGIPEITAL OE IATE TT (MEVTOYXOPSO) KO ia TETAPTN (TATPAXOPdSO): D—a—d oTov mpwto, E—b—e otov 
dSevtepo, F—c—f otov tpito, kor C—G—c otov tétapto.!22] Eve o1 "Kdpiot" cixav To @IVGAE (Kon OVvvTOW 
TN BAOIKT] VOTA) OTHV KOPLON, Ot "TACy1OL" E1XAV TO PIVOAE OTO KATW EPO TOV TEVTOXOPSODV. 


Mia PoppovAG Toviopod, Tov ovopdaCetar "EvnynLa", ya TOVSG "KUPLOvS HyOVG", ovV9W>s KaTEBaivel OTO 
Tlevtéxopdo Kon yupiCel TidW OTO TEAO YI MIVOAE, EVW O1 "TACYIO1 XO" OTTAG KIVOLVTOI i TPITH TVW. 
Ot pEetémeita "EpwtanoKpiostc" (mpaypateies SAAGYOV) AvaTPEYOVTAS OTOVG AYLOTOAITIKOUG SLATOVIKODG 


OKTW TPOTOL , XPNO! OTOIOLV TOV KUpPIOvV TOVIO Ob yla va Bpovv EKEivOvV TWV Mayiwy: 


Tlepi tAayiov 
Ze p Y 
Axo tod mAayiov TpHtov Hyov TGAw KataPaivets TECoupAs PVA, Kai EDpioKETal TAA 
TAMYLOG TPOTOv: GvTMs dé / EvavE CvEc OVE OvEc: 
CaGFED .dDFED., faGFeda/ 
F. eNPrare: er 
y — —- => = ag as ae > sou 4 
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O- TMVir “65. Guuga lus amhuca KES 


ff. 227 wD 


O TOVIGLLOSG GULOMVA LE TIC EPWTATOKPISEIC KAL TO TPOTYTO 


TOVIO OU TOU @ Hxov. 


Onoias Kai 0 B' Hyxos KataBaiv@v Pwvic 5', svpioKEts TOV TAGYLOV AvTOD, TyOVV TOV TAGYLOV 
TOD devTépov. 7A B ottac dé. 
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O TOVIGLLOS GULOMVA LE TIC EPWTATOKPIOEIC KAL TO TPOTYTO 
TOVIO Ov Tov B’ nxXov. 


Onoias TAAW 0 Tpitos KataBaivels PHVA TEOOUpAc, Kai EDPioKETAL O TAGY10c ADTOD, TyOVV O 
Bapv<, ottac: 


¢ ¢be G a GaGFEF F GE F ec cbe G aG FEFG abe 
oh 5 _ a pane hn # Pe 8) ~% 
Ue - Oo mw ee: Sea Te = &. 7“ 2 
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O TOVIGLLOS GULOMVO. LE TIS EPWTATOKPIOEIS KAL TO TPOTVTO TOVIGLLOD TOD Y' HYOV. 


Onoias Kai &20 TOV TETAPTOV KATABAIVOV PVC TECOAPAG, EDPIOKEIC TOV TAGYLOV ADTOD, WC 
éoti 6 mh S'obtwc [731 
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O TOVIGLLOS GULOOVA LE TIS EPWTATOKPIOEIC KAL TO TPOTYTO 
TOVIO Ov Tov 6’ Hxov. 


@M0ope koi Méooi tn Ayia Logia 


W 


O1 AylomoAite OTNHV "TPHTH" DEWPNTIKN Tpay ATEIaA TOV AEVE, OT UTAPXOVV SLO EmITTAEOV "POPE 


€ 


2? 


KQTOAANAOV TpOrTOV , OL OTTOIE SEV TAIPIACOLV OTO HIATOVIKO OLOTH ATH OKtTwHxov, apa n AylomoAitiKn 


W 


Oxtwnxo Eival OTHV Mpay aTIKOTHTA Eva OvOTH a E10 TpOTOV . Tlapa To yeyovo OTI o1 SVO "POPE 
QVATTVOOOVV KATAAANAO EAO KOLTA OVTEAA TOV EMPETE VAEP NvEvOOdV KATA TH SIAPKEIA TOV KLUKAOV 
TWV OKTW EBSO ASWV, N APXIKN Evvoliatn POopa TAv omTAG OAV 10 AAAaYT] N OTOIA EiXE XPNOI O7TOINVEI 
ylaopio éve etapaoe etacgd twv TpdOmwv. AAAaye eEtTaeb Tov y' Hxov Ka TOV TAQyiov TOV 5’ NXOV 
yeoopo0nkayv and Thy EvappLovia. PPopa "Vava", KaL AAAMYES HETACY TOD a’ NYOV Ka TOD TAGyiov Tov B’ 
NHXOV AO THV ypOpLaTUH PHopa "vevaveO". H Vempia tov AytoToOATaV TPOTEIVE LE EUMAON OTL NH "VEvava" 
katy "vave." sivat "PBopséc" LEptKaV EK TOV 7 SLATOVIKOV BABL®V TOD YPHOWWLOTOLOVVTAL KATA THY OKTABA 
EVO OVYKEKPI EVOU NXOV, KA ETO TO XPW ATIKO KALTO EVAP OVIO YEVO NTAV KATA KOTTO1O TPOTTO 

LMOTAY EVA KOI CUTOKAEIOVTAY CTO THY StaTovIKT, Oxtwnxo. AUTO EyEipel TO GTN A, TOV AVN OVOIKT OTI 
apxé Tov Meoaiwva ttav EVTEAW OLATOVIKT, TPIV OPIO EVE EAWOIE XPW ATIOTOVV OTTO QUTE TOV 


EVAP OVIOV KOI TOV XPW ATIKOD YEVOD . 


O1 AylomoAiTE AVAMEPODLV ETION EVA EVAAAGKTIKO ObOTH a E16 NnXov , E4M00pe Ka4 EOOL TEPAV 
TWV KUPLWV KOI TAGYIWV TH Siatovikn OKtTwnxXov, KAO OVYYPAGEA OVO ADE TO OLOTH a avTO «'HxoV 
tov AO ato »: 


Oi pév obv Tésouppets MPAtOL OdK &E GAA@V TIv@V GAN éE abtav yivovtal. oi 5é TEcOUpEtC 
SEVTEPOL, THYOVV Ot TAGY1OL, O HEV TAGYLOG MPHtOc EK TIS VIOPPOT|c TOD TPHTOv yEyoOvE. Kai 

ALO THs VTOPPOT|s TOD TANPHpatos Tod devtépov yEyOvEV O TAGYLOG SEVTEPOV: WG Emi TO 

TAEiotoV SE Kai TH TANPHOLATA Tod Sevtépov [sic TOV TAGYLOV SEvTEPOD] TEAELoT. 6 Bapds 

OLoiws Kai Gd Tod Tpitod: Kai yap cic TO Go. 1) DTOBOAT tod Papéwes Tpitos waAAETAL GLE 

TOD TEAOUGS AVTOD. Kai GO TOD TETAPTOD YEYOVEV O TAMY1OG TETUPTOS. Kai AO TAV TEGOEPaV 
TAGYiOV EvEevvnOnoav TéEcoapEts LECOL Kai Am' AVTOV ai TEDCoapEs PDOPat. Kai 

avePiPaoOnoav hyo tc’, Oitivec WOAAOVTUL sic TO Gopa, Oo dé SEKa Oo TpOEizopEV ic TOV 99 
Aytononitny.(24 
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Avto deixver oagwm = iadiakpion tn ovaotiky etappv0 ion TH Oxtwnxov ka iamoardqmotepn 
KAKOAOVBIA AOLATIKN»», AVTO NTAV KAL TO OVOLA TOD Kabedptkod Tvatkod Tyg K@votavttvovm0Ans Ka0acs 
Ka TOV KAGE BIBAIOV TWV WAA wv Tov: Ao atikdv, Yadtixoyv koi Kovrdkiov. votvxw dev eéCnoe ka ia 
TIPAY ATEIA VIA TO KWVOTAVTIVOUTIOAITIKO OLOTH ATWV 16 HxwWV, ETOI VTAPXEL OVO ALT N OLVTO Nn 
TAPAYPAPO TWV AYLOTTOAITWV N OTTOIA AEE1, OTLO1V vwWSoiITH Ayia Logia Kat GAAwWV KAOEdPIKWV VAWV 
T) QvUTOKPATOPIA AkOAOVvOPOLOAV OTA BIBAIA TOV EVA SIKO TOV OVOTN G, TO OTTOIO NTAV SIAPOPETIKO CATO 
QvUTO TH OxtTwnxov. 


Aativiky vT000xH 


H xadiépwon Tov ovotn ato TH OxKtwnxov 
OTl Tapadooe: TH vTIKH WoAtiKkn ntav 
Ep0 Th Kapodiyyeia etappv0 ion , Etxe w 
KivNTpO THV EmPEBaIWON TH Tponyov Evn 
etappv8 ion Th AvatoAikn WoAdtiKkn Tthv 
omoia éxave o Homa Adpiavo A',2] Kabw Kar 
Tl UTIKE TAPQSOOE! KATA TH OIAPKEIA TH 
Yvvodov Tov 787. Tap’ oAa avtd, To 
Kapodiyyelo evoia@epov yia Ta BuCavtivy 
OxTWNXO TOPE! WOTOOO va xpovoAoynOEi amo 
1M EMIOKEWN EPIKA XPOVIA VWPITEPA, OTAV EVA 
BuCavtivo KANnPOSOTNH A ELONYAYE 10 O€1PA OTTO 
QVTIOWVIE TOV EP NVvELONKAV KATA TH SIAPKEIA 
10 TIO Tt TWV OEOPAVIWV KO TOV CUTOTEAEOE 


To omdomao a tov Saint-Riquier (Paris, Bibliothéque 


vmodety bss yla TOD ont TPOMOD "TOV Nationale de France, fonds lat., Ms. 13159, fol. 167r) 
AYLOTIOAITIKOV OVOTH GTO . 


H obyxpovn emivonon ia KaToOAANAN AatTiviKt EKSOXN TOV OVvOTH aTO TH OxKTwhxov EAETHONKE 
KvUpiW OmtO OVO OTTIKE ywvie : 


= THV LTOSOX) TH apxaia EAAnviKy ovorkt) Sewpia oad tov Bor O10l29! Kou thy amodoxt) TH 
Oewpia TH OVOIKT] TOOOW 1QEMLOTH NOOO KAW 1a M1AEAEvDEPH TEXVN TOV AON aTIKOD 
Quadrivium* ond iamAEevpa, Kaw goo ETddSoon par wdiwv od ia GAAN MAEUpA. 


H TNV OMAOLOTEVON TH ETAOOON TWV PAA WOIWV OTTO EVO — UTIKOD TLTTIOU XEIPOYPAO TIOVv 
ovo aceto "Tonary", To O0i0 ETETPEWE TNH ETAPOPAEVO TEPHOTION PETIEPTOPIOD POA WdIWV, OW 
avtTO T) Pw aikn ,OAAa KOI TH aMaywyiKh KaTaTAgH TWV TPOTWV TN , N OTOIa GAAAEE THV 
TpoPopiKh ETASOON TWV PAA wd1wv EF OAOKANPOD. 


Yovvoecon etnv Aativikyn ovoiky Oewpia 
O1 Aativoi Sewpntikoi mov nEepav Tov EAAnvikov "tpomov " Ovo ao THV ETHPPAON TOV EKAVE O 
Bonfto otov IItoAE aio,!?”! ovvébeoav THV apxaia EAAnvikn ovoikt) Dewpia e€ THY OKTwWNXO, KOI Ekavav 
EVA OVOTN OQ E OKTW EKKANOIAOTIKOD TOVOL , TOU TPOOdIOpiCovTal E TOV "TpOmOU ". H obvOEON EyIvE 
KATA TH OLAPKEIA TH Kapodiyyeia eEetappvbO 10n (OvvhOW xpPOVOoACYEiTA, OL Pwva Ee THV TAPAiveon 
tov KapAo ayvov Thv omoia Ktpvée To 789) Kan OX1 VWPITEPA, GAAG CiyoLvPATIPIV AKO AN VEwWpPia TH 
OVOIKT] , W EMLOTI N, SIOXWPIOTE AVOTNHPA CATO TH ETHSOON TH POA WIA Ka yivEloO POATH Eva 
ETMAYYEA OLTIOV E1VOL AMIEPW EVO OTHV EKKANOIAOTIKN OVOIKT). 


Xb gwva etHv Aativikt ObvOEON 01 TAGYIO1 KO O1 KUPIO1 TOVOI TWV a’ (protus), B' (deuterus), y' (tritus), 
Kau 5' (tetrardus) dev xpnot o7to1obv To idto 7ESi0 EPAP OYN OW OTNHV AyloTOAITIKnH OKTwHNXO, CAAM TOOO 
O1 KUP101 OOO KA O1 TAMY101 TOVOL XPNOL OTOIOLV TO MPIVAAE TWV TIAGYIWV, ETOL WOTE TO MIVOAE EVO KUPIODL, 
nme mm PaO ida Tov TpOorODV, SEV XPNOL OTTOLELOVTAV TAEOV W MIVAAE, GAA Ww "repercussa" .|28] To medio 
EPaP OY EVO KUPIOL TOVOD EyIVE E TOV i510 THOTO TOV XPNOI O7toO1EiTA OTHV EAANVIKN OKTwnxo, EVw O1 
TTAQY101 TOVOL XPNOL OTOLOVOAV XA NAOTEPO TIESIO EAP OYT] , OXI TO TETPAXOPSO TIAVW CTO TO TIEVTOKXOPSO 
QAAG TO AVTIOTOIXO CUTO KAT. 


EK TOUTOD, N "Yrodwpikh" OKTABA AvapEepETO OTOV "tonus secundus” Kot 
Kataokevaotnke A—D—a kai n" wptikt" otov "tonus primus" D-a-d, ka o1 dbo TOVOI TOV 
"protus" xpno1 omoiobv TOD w givddre. H "Opvyikt" oxtaba E—b—e oxeTtioTnKe € TOV 
"tonus tertius" Kou To PivdAe TH E avnke otov "deuterus", n "Y7oAvdikh" oktaBa C—F—c 
ovvdeOnke € TOV "tonus sixtus", n "Avdiky" oxtaba F—c—f € tov "tonus quintus" kau ot 
dbO TOV EKAVAV KOIVY XPNON TOV MivdAse Frov ovo GoTHKE "tritus", TEAEUTAIA NTAV 
eBd0 n oxtapa G—d—g mov ovo aot Ke "MigoAvdiKkt}" Ka avapéepETau OTOV "tonus 99 
septimus" € GTO @IVOAE TN . 
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O1 Opot tropus (n OKTAaBAa ETAPOPA ) KoA modus (NH OKTABA TOV OPiCETOL OTTO TH DEON TOV fonus - O 
OAOKANPO TOVO tonus OPICETA ETO TOOOOTO TWV 9:8 KOLO 1} 10U TOVO semitonium £& TO TOOOOTO TWV 
256:243), Opol Tov TAPONHKAV CATO THY ETAPPAON TOV Boethius.29] Ada ta OVO OTA AVTIKE TWV ETO 
modi EPAP OOTHKAV OTOV OKTW NHXOV TH EKKANOIA TOV Ovo ACovTai toni. H TpwTH TPpoOTaPEIA y1Aa Va 
ovvde0ei n Apxaia EAAnvikn Movoikn Mewpia, n yywoTh ostd TH ETAPPAON Tov BonOiov, e THv Dewpia 
TWV OVWOIWV TOpEi va BpEOEi OTHV Mpay ateia De harmonica institutione tov Hucbald onto to aBaeio Tov 
Ayiov A Qvdov, TOV YPAPTNHKE OTA TEAN TOV IOV CIWVA KOLO OVYYPAPEA Tov caTNLOvVE THV TIPAY ATEIA 
TOV PNTATPO TOV WOATE KOLOXLOTOV aON aTIKOv [30] xq BavovTa vmOWN OTIN EeiWon TWV 
TEOOANWV "PIVAAE", 1 OTTOIA CATAPTICETAI OTO TETPAXOPSO D-E-F-G, eEixe Non yivel oTOV KapodAiyyeiov 
Kaipov oT! mpay ateic Musica xo Scolica enchiriadis. Erion , ny Musica enchiriadis civoa yn ovadikn 
AQTIVIKT TIPAy ATEIATIOD APTUPEI THV TAPOVOIA TOV TETPAQWVIKOD TOVIKOD OLOTN ATO , EKTpPOOWMOL EVN 
OOO TEQOEPL = aolg KOLW EK TOUTOL, OVO ACETAL" LbOTH a aocia" (Ln e1loypa~ia aoEia ), ETITMAEOV 
NMPAKTiKN XpHON TH eEtapopa ( erafodn Kata TOvo) OT1 Ovwdie Ovo ACEeTa "absonia". To Ovo aT 


TIPOEPXETAI TBAVW ONTO TO "Sonus" 81 ThV 
AATIVIKY OVOLLAGiA yia TOV "xO", AAAG oTO 
TAQIOIO ALT TH Wpay ateia , n xpNoN Tov 
Opov absonia d€O ELONKE yIA VATIEPIYPAWEL 10 
TIPWTOYOVN OPH TH TOALPwWvIA nT 
ETENONWVIA AVTI VA XPNO! EvoE1W ia aKpIph 
TIEPLYPAPN TH + ETAYPAOT ia OVOMwvIKN 
Wor wdia , OW GAUTI EIXE XPNOI OTIOINVEI OE 
opio Eva cidn tn BuCavtivn WoAtixn . 


O Hucbald xpno1 ozot1ei Eva S1kO Tov ovLOTH a 

€ EAAnvikQ ypQ QTd € TO OTOIO AVAMPEPETAL 
OTO OLOTH ATH SiTAN oKTaBa (Lvorn a 
Tédeiov) KO KOAEOE TA TEQOEPA OTOTxEia D, E, F, 
G, TOV Eival YVWOTH W «QIVOAE», OD MWVA E 
To EAAnviko ovoTn BU 


Saint-Amand Abbey: ABacio tov Ayiov A aviouv, Davia. 


uyanvog ONATOV "lichanos hypaton" F321 |= |p | 
‘oné™ LECMV ““hypate meson" oO = B | 
‘napondry LEGOV "parhypate meson" fi |= |F | 
“ryavec LEGMV ““lichanos meson" iM P ite | 


BiBAto 'Hxwv (Tonary Book) 


H mormotepn Poatixkny Sewpia tov ovvdeOnke Ee THV capes: = aC 
Kapoadiyyeia Oxtwnxo eixe oxéon € To BiBAio «Tonary» N Ra Sao Of? «sit astesed 
(BIBAio Twv HXwWVv). 105pa ATIOE ON AVTIKO POAO OTHV < See each 
OO VI} OVELON PAA WHIWV KOI TA TPWTA tonaries TOV 
avagepovtar € EAAnVIKd OVO ATA W OTOIXEIM EVO 


mon mom 


Tetpaxopdov: "TpOtoc", "Sevtepoc", "tpitoc" Kat 
"TETAPTO "TOV ETAPPAOTHKaV OE "protus", "deuterus”, 
"tritus", koi "tetrardus", GAA Ovo TO TETPOXOPSO 
D—E—F—G émpemre va Treplexel Ta «@ivoAre» ("finales", 
TEMKE VOTE ) VIA TOV OKTW TOVOL TIOU 
Xpno1 omomOnkav otnv Aativikn Oxtwnxo. Atto TOV 
100 GLwWVa O1 OKTW TOVOL EPAP OOTHKAV OE OKTW 
OMAOTIOIN EVA OVTEAA POA WHI , TA OTTOIA OLVTO a 
vioWeTHNOnkav ETL omOATEEL Tov , TI EAWOIE TOU 
APXiCOVV OUTO TA AVTIPWVA, TA OTTOIA EixaV EP NvEvOEI 
OAV PEPPEV KATA TH OIAPKEIA TWV OTTOLYYEAIWV TWV 
por wdiwv. H mpaktikh avtTn éxave THY ETaBAON 710 
O QAN, KO OTN AiDTA TWV AVTIPWVWV TOV TOPOvV Va 
BpEe8obv OTTO TI TIPWTE KIOAG TOVIKOTNTE , UTTNPXAV 
QPKETE AVAPOPE OE EAWOIKE APXE TN Avoiy ATA 
KEL EVOL. LT TPWTE ToviKOTHTE Sev cixav So0Ei 
OVTEAM POA WOIA KOI AVOIy ATA CATO KBE EidOv 


par wv vIHpXaV OTL AioTE ,iOW OVO yIa 10 AoyIKT Oi tbr01 TovIO OV TH OxKTWrIXOVv, OD PwWva ETO 
KaL ap OVIKT TAEIVO non. 831 «Aquitanian tonary» tov Adémar de Chabannes 

; (Paris, Bibliothéque Nationale de France, fonds lat., 
Xb gwva etov Michel Huglo, vmpxe Eva mpwtdtvm0 Ms. 909, fol. 1511-154r) 


«tonary» € TO omoio Cexivnoe n Kapoadiyyeia 


ETAppLO 107.841 AMAQOE 10 ETHYEVEOTEPN EAETN TOV AVEMEPE EVA AKO 1 TIPOYEVEOTEPO «tonary» 7IOV 
npVe w Swpo yia To TloAativo TapEeKKAnol Tov Aaxev, Eva Bvtavtivd KAnpodsoTn aoe Aativikh 


ETUAPPAON, TOV ELONYAYE 10 OEIPA AVTIPWVIWV KATA THV SIAPKEIA 10 TO TH TWV Ocogaviwv.| 


35] 


"HOn Kata TH S1apKEIa Tov 10o0v a1wWva TA tonaries Eyivav TOGO H1a5E50 Eva CE SIAPOPE TIEPIOXE , WOTE OXI 


OVO VO ETITPETIOVV Va EAETNOOLV O1 SIAPOPE 


ETAED TWV TOTIKWV OXOAWV OL Pwva Ee THV KaTATAEN TwWV 


TPOMWV TOV , AAAA KAI Va OV BOAOVV OTH OLVTAEN TOV TPOTOD EKTEAEON TWV OVTEAWV, AKO TN KOI ETO 


d1KO TOV TOTO xPTON TH Kapodiyyeia pad wdia . 'Ed<e1Eav exion 
ETAOOON TWV AQTIVIKWV KO TWV EAANVIKWV POATIKWV TAPADSOOEWV, OW GUT EixE 1A OPOwOEi 


ypomrtt) 


10 0€ Edk1wSn Siapopa etaéb ty 


ETAED Tov 100v kat Tov 120v aiwva. To Kvpio EAN ATwWV AaTivwv PAATWV Ka TwWV BIBAiwV TOV HTAV 10 
akpipr Ka OAPH TAEIVO NON OAWV TWV EAWOIKWV TUOMWV OL PWVA E THY TOMIKT] AVTIANWN TOV 


OVOTH ATO TH OKTwnxov. 


Ou'FAAnve poAte dev evdiapépovtai KaOOAODv yia TO CTH a avTO. 'HEepav Ta oOvTéAa Tov KaVE «TPOTIOL» 
EOPIO EVA CTAA Ein PAA wWSia OW Ta TpoTapia kor o1 Eip oi (Ta EAWSIKA OVTEAA 

XPNHO1 o7mo1ovvTav yia Va. 1OVPyNOOvV TOINON OTA ETPATWV EIP OAOYVIKWV WOWV), GO KOTTOIA GAAG E15 

omw toL71yypov Kaito Kovrakiov topoboav va aAAGEOVV Tov «hxXoV » EO OTO « EAO » TOV , ETO 

WOTE TO KUPLO EVOIAPEPOV TOV TTAV Nn OXEON ETAELTH KO POTHTA TWV Hxwv TOV OVVEPETAV KAI TI 


diakpitike eEtaBorAe ETaed avTWv. 


AvtTiOeTa, 1 TOAD OVYKEKP1L EVN OPEN Kat N AEITOUpYyia 
TOV «tonary» OTN ETASOON PAA WV KATEOTNOE OAE , 
OTL N TpomK KaTATAgH Twv AATiVWV PAATWV, OL Pwva 

—TOV OKTWTOVOD TH OxktTwrXoU EmpETE va yivel EK 
TWV VOTEPWV, AVTO OVVAYETA CATO TRV OPMoAoyiKh 
AVOAVON TWV POA WV KALTWV EAWOIKWV OTIBWV TOL , 
EVW NH ETHOOON TH TApASoOIAKNH WaATIKhH n id1ia Sev 
TIAPEXE OTOIOONMOTE OVTEAO, EKTO OMO TOV NXOV TWV 
WOAA WV TOV XPNO! OTOLOLVTA YI THY OATOYYEAIA TWV 
WOA WV KOI TWV AO drwy. 361 


To «tonary» fTav n KapSIa TH SIA OTO ATO KUPIW 
ETHOOON WAA WHIWV TOV xPNHOI OTOINONKaV KATH TH 
diapkeia tn Kapodiyyeia etappv0 ion Karw £00 
TOV OA TIPETTE! Va EiXE 10 10xXUPT ETISPAON OTHV 
EAWOIKN VI] 1 TWV WAATWV TOV TO XPNO! o7mO1IOLOaV 
yla va outo vn oveboovv Tov Pw aikob por ov, ETa 
amo 1a Lvvodo Trov emPEPaiwoe THY TAPAIVEON TOV 
Kaparo dyvov. Hypantih etadoon pod wv €é 
XEIPOYPAPWV OE TANPN ON Eloypaqia, TOV Eiva KO TO 
Cntob EvOTNH ON EPlvt EMOX TAVW OT! OTTOVOE TWV 
por wv, Sev TOPEi Va xPOVOAOYNVEI VWPITEPA OTTO 
oxed0v 200 xypovia = ETA THV TIAPAIVEON, SHAGSNH, OTO 
TEAELTAIO THITO TOV 100v Giwva. AAAG PaivEeTat OTI Ot 
"FAANVE WOATE TWV OTTOIWV N TAPASOON ETTPETTE VO 
adevtei SEV xPNO! OTO1IOLOaV KdZTOIO AVTIOTOIXO BIBAIO 
NXWV, TOVAOXLOTOV y1a 100 xpovia APYOTEPa oaTO TN 
ETAYPAPN TOV PAATIKOV PETIEPTOPIOL TOV SLOT! KAVEVA 
eyypa@o dev Exel BpEOEi 1 S1a0WHEI TO OTOIO =TOPEI Va 
QAPTVPTOE! THY xpT|ON «tonaries» eETAa&v’ Twv EAANVWV 
poatwv. H emPeBaiwon amo tov Mana Adpiave AE! 
OXETIKA ETN ETAPPLO 10n TH AvaToAIKH OxtTwtxov 
dev cixe TOAVOTATA Ka i ETIMTWON Ia THY TAPadOON 


H O10 ayn ylatny etadoon TH 
WoATIKh 


Kavovta iaobykpion etagd tTwv 
Tpnyopiavev koi TwWv TaAGIWV Pw aiKkwv 
JXELPOYPAQWV, OvVaVTA & ia 610 OYXN yla THY 

ETaSOOH TH WOATIKH , H OTOIA EEKivynoE THV 
exoxn Tov Bruno Stablein koi Helmut Hucke, 
KQI OVVEXIOTHKE KATA TH HAP KEIO TH 
dexaetia tov 1990 kvpiw ano tov Peter 
Jeffery, James McKinnon, Leo Treitler, 
Theodore Karp, James Grier, Kenneth Levy 
QAAG KO TOAAOD GAAOV . 


H diatpibhy tov Andreas Pfisterer (2002) 
TIPOOMEPE! OXL OVO 1A ON AVTIKN EmoKOmNON 
TVW OF ALT TH Sa OyntH «Cpnyopiavy » (8a 
TOpoboa EVATHV MOV E KOI ETOL) 
LOTOPLIOYPAGIA , AAAA KAL 1a xXpPTOL Nn OvtATNON 
TVW OTOV ETAOXN ATIO OTWV PAA WOIWV 
etach Twv Sapopwv BiBAiwv TH ypomtny 
ETAPOPA TOV : Ol «Sacramentaries» € 
TIEPIOOOTEPE 1 AlyOTEpE TAEIVO TOEL TPOTWV, 
TIPOOVEOAV TEPAO ATA E «neuMe» (vod a1 
velb Q) EXpl OTOVTATANPW ON Eloypa~n Eva 
XEIPOYPAPA TH WOATIKN , OW TO AEYO EVO 
«Graduale Romanum» yia pod wdia Agitoupyia , 
koi to <Antiphonary» yia Tt Agiw atixé 
WOATIKE -TINYE , TA OTTOIA AVAPEPOVTAL OAG OTN 
BiBAtoypagia. Auth n Staxpovikn eAETN, 
YEQVPWOE THV 1OTOPIA TH ~=—s-UTIKT] WOATIKN 
TaApadsoon = E THV EKKANOIA KAI THV TOAITIKT] 
LloTopia. 
Kata tov 210 mAEov CAwva H OvCHTHON ExEI 
QIATPAPLOTEI CATO TL DIAKPIOEL TWV HIAPOpwV 
TONIKWV WOATIKWV TAPASOGEWV, 01 OTOIE EXOVV 


tT) EdAnvikn Woadtixnh , avto 0a TOpOvoE va Eival 10 
KaAN E&ynon yia TH S1a@opetiKh ypomtn Etadoon ty , 
KOI QUTO TTOpEi va EAETHOEI EOa amo pnyopiava Kou 
TIAMOTEPA Pw Aika XEIPOYPAMPA TH WOATIKT avTH 137] 


O1a OpOwolei KATA TH O1APKEIA TWV HIAQGOPwWV 
TEPLOOWV TWV AELITOVPYIKWV ETAPPVO idEwV 
Ka0W KOI TWV GAAGYwWV OTH EeTHOOON TH 
WOATIKH . 


Ta oxtwt  atatn Aativikn «tonary» dSiataooovta ovvy8w w "Tonus primus Autentus Protus", 
"Tonus secundus Plagi Proti", "Tonus tertius Autentus deuterus" kAm. KQ0e T 1 O EXEI AVOIXTEI OTTO Eva 
TUIMO TOVIO OV, XPNO! OMOIWVTA OVO ATAYIATOV TOVOV OW "Noannoeane" yia Tov "Autentus" 
(avOEevtikovd , KUpiov ) kai "Noeagis" yiatov "Plagi" (7Adyiov ). Uto Oewpntiko BiBAio Hxwv "Musica 
disciplina" tov ®paykov Sewpntikod Aurelian of Ré6me avagépetan OT1 TpOOTTAONOE va Boe THV EAANVIKH 
EVVOIA TWV OVAAGBWV AVTWV, KO N EPEVLVA TOV AUT CATEPAVON OTI SEV EIXAV KAVEVA VON GQ, KO TIPOKEITAL 
QAAOV 10 XAP OOLVN EKMPAON, TOV XPNOL OTOIN|ONKE ATO TOV AYPOTE KATATL EPyAOIE TOV yIa va 
ETMIKOIVWVNOOLV ETACWATOV ,OTMW ylaTIAapadely A ETA CACYA TOV 138] gy vTapXEl OvvAAWwW aKpiph 
O O1LOTHTA TWV AGTIVIKWY OVAAGBWV OTA OVO ATA ETL AvTiOTOIXE TWV EAANVIKWV OVO GATWV OTOL 
TOVIO OV TTAEVNXN ATA, TA OTOIA TAVTOTIOINONKAV ETOV KUPIOV KOI TOV TAQGYIOV NXOV TH 
OIATOVIKT, KAi AKA , AAAA N CUTOPIA TOV OVYYPAPEA KATEOTNOE TIPOPAVE OTN TIPAKTIKN AUTH EixE ANPOEI 
onto "EAAnve poate . Le avtiOeon «€ Thv AylomoAitiKn OKTwnxo, Nn omoIa xpNnO1 oO7TOINOE SVO ETTITIAEOV 
«KQDOPES» LE Tic ODAAABES «KVAVO» KOL KVEVAVA> YLO TIS OAAMYES COTO EVAPLOVLO KOL TO YPOLATIKO YEvOG, TO 
EVAN OVIO KO TO XPW ATIKO YEVO OUTOKAEIOTHKE CATO THY AaTIVviKT] OKTWNXO, TOVAGXLOTOV Ob MPwva 


Tov Kapodiyyeiov SEwpntikov . 


Amo Tov 100 iwva Ta «tonaries» TEp1IAa Bavovv Etion Tov 


vy ovikov OTIxOU yla OpIO Eva 


AVTLIPWVIKA OVTEAG, TA OTTOIM CATO VN OVELOLV TOV KDE TOVO OE AVTIOTOIXIA & Eva OTIxO. H mo KOIVN 
«tonary» eTacd oAwV xpnot omomOnke exion amo Tov ITaAO SewpntiKd I'kovivto vt’ Apétoo otnv 

Tpay ateia tov «Micrologus» («MikpoAoyo »): "Primum querite regnum dei", "Secundum autem simile est 
huic" Art. "Eva GAAO XAPAKTHPIOTIKO NTAV OTL ALTATA EAWSIKA EAIO ATATIOV OVO ACOVTA «neumae» 


(Nov « n Nev ata) akoAovOovoav Tov TUTOV ToviO Ov fn TOU 
SiAaPOpwV «tonaries» TA VED ATA AUTH SIEPEPAV OVVIOW APKETA, EV AVTIDEDEL ETOV KATAYVEYPA 


vn ovikob otixov . Metag&b tTwv 
EVOV 


TOVIO OV KO OTIXOV , DAAC CTTOSEIXONKAV 1a TTAPAYWYIKN KO SN 1OVPYIKT] TTLXT OTHV ETAPOPA TWV 


yor wdiwv.!39] 
Ye obykpion eETov PvCavtivolb paATE Tov 
XpNoO1 omo1ovoav TAVTA ON ELOYPAMIA OE 10 
TIEPLOOOTEPO 1 ALYOTEPO OTEVOYPAMIKN Open, Ta aKp1pN 
TIPOTUMA TOV XPNOL o7tomOnkav Kata tThHv AEyO EvN 
"©éo1 Tov MéAov " aviKav OTHV TpOMoptIK TAapAdooN 
ia TOMKT OXOAN , ESIKOTH OLOTNH ATPOTWV Ka 
d1kO TH Veo ."Hdn,O W , KATATOV EOMIWVIKOD 
Xpovov TOG] ATov bPov TH WoaATIKhH OvVvdEONnKE E 
Tl TOMKE TAPASOOE! KOI EYIVE ON EO AVAPOPA ya 
TOV WOATE TOV EP TVEVAV E EVA OVYKEKP1L EVO LO : 
H AytoroAitikn Oxtwnxo Kou Ta cidn TH (Ot WOE 
Ov MWVA ETATPOTLTA TOV Eip OAoyiov, TA TPOTIAPIA 
TT Oxtwrxov n To TpomoAoyiov), 1} TO KABESP1KO TUTTIKO 
™ KwvotavtivovmoAn (n Ao atikh AkoAovOia) kor Ta 
BiBAia tn Ao atikov, PaAtixov xa Kovraxdpiov 8a 
TIOPOLOaV Va XpNo! ELOOVV W TTApAdEiy aTa. 


To CntTH ATWV O1IGOTH ATWV KOI H 
ETAMOPH TOV 


Ovakpipei avoadoyie mov SiaipEitoa Eva TeTpaxXopso, SEv 


William Oliver Strunk (1942) 
The Tonal System of Byzantine Music 


Hakpipn bon twv Bn atwv EvTO aut TH 
OfIPA TAPA EVEL ETT TOV TAPOVTO CYVWOTN, yIa 
oAaOoa Topob Eva ABov E ood THV HamadiKkh, 
To BN aal[mpwto ]mpo Bf [SevTepo ] TOpEi va 
cival EVA OAOKANPO TOVO ,EVa 100 TOVO , 1 
KOgTO1IO GAAO =EYOALTEPO 1] 1KPOTEPO XPOVIKO 
d1iaoTn a. 


Av mopob €vavumo0EOoOU £,0 W , OTL TO XPOVIKO 
d1a0TH Aa[mpwtTo ] Ew S[tETAPTO ] Eivar ia 
TEAEIA TETUPTN - OV 10 AOYIKN UTODEON, a 
TOV E TOVAAXLOTOV, VIA EVA TETPAXOPSIKO OLOTN a 
Tov Paoifetar O€ OTTOLOOHTOTE GAAO S1AOTNH a 
cival oxEd0v AdIAaVONTO - TO SiG@oTH aS [TETAPTO ] 
éW al[mpwto ],w ndiapopa etacd ia oxtipa 
KQI OVO TETAPTWV, YIVETAI EVA OAOKANPO TOVO 
KQU TA VITOAOITIA OLAOTI] ATA TEPTOVV ETOL A OTN 
OEIpa. 

ocd. 192 


vmmpée MOTE OAV CTH GAOT EAANVIKE EOOIWVIKE TIPAY aTEiE TOV EVOIAPEPOVTOLOGY y1a THV BuCavtivy 
waATikn. O Siaxwpio O TH GON ATIKH EMOTH N TWV «AP OVIKWV» OTTO THV WAATIKN BDEewpia EdWOE 
XWPO OE SIAMPOPE ElkQOIE , AKO N KAI AV LVTOTEDEI OTI XPNOI OTTOINONKE n ida KATaVO 1 OW 

TIEPLypaMETa OTH AatTivikn OVvOTIKT DEwpia, Tov AEITOUpyEi Ee OVO Hiatovika S1@oth ata, ow TOvo (9:8) 
Kal 1 tTOvio (256:243).(49] Map’ oAa avte, Kétole Tpay ateie avapéepovv TH diaipeon TeTpaXopdov OE 
TPIA XPOVIKA SGOT ATATOV OvO ACETAIO « EiCWV TOVO » ("great tone"), nN OTTOIA OLXVA AVTIOTOIXEI OTHV 
mEepiomtyn Héon TOV OAOKANPOD TOvoDd (9:8), 0 "EAGOOWV TOvoc" ("middle tone") pETAED a Ka B, KaLO 
KEAAYLGTOS TOVOS» ("small tone") pEtacd B Kar y, TOV Htav ovvnOac Eva TOAD LEYAADTEPO YpOVIKS SLGOTHLLA 
OmTO TO 1] 10V TOV TOVOD, Ka NH OIAIPEON AUTH NTAV KOIVI] ETAED TWV TIEPIODOTEPWV SICPEDEWV OTTO 
diapopov apxaiov 'EAAnve OEwpntikod mov avagepOnkav om0 Tov IITOAE aio OTHV TpPay aTEIa 

"Ap ovikoi". IIptv oto ta Sewpntika Tov XpvoavOov (to MEya Mewpntiko Tn Movorikt , SoOnke OTH 

dn OO1OTHTA CATO TOV § AONTE Tov ETA TOV OPAvaTO Tov), OLaKpIPEi ALTE AVaAOYIE SEV AVAPEPOVTAL 
oTnv EAAnvikn poAtixn Oewpia. To ovoTH TOV ad 68 KO aTaTaAOTOIA BaCiCovTM OE ia 

Tapepbap evn xpNON TH apiO ntikh , TOpovv vaavox8obv ETHV KaTavO 1 TwVv 12:11 x 88:81 x 9:8 = 
4:33 etakb axon 6,41 


Toviko OvOTH a 


Ilapa to yeyovo oT10 XpboavOo Sev AVAMEPEI TO OVO 
TOV, OTPWTO TOV AVAMEPONKE OE GUTE AKpIPW TI 
avadoyie EEKivwvta od THY avomxTT xopdH TH TPITH 1 
Eoaia xopon Tov ovTi, ntav o Apaba SewpntiKo 
AA-Oapa mi oTnv mpay ateia tov «Kitab al-Musiqga 
al-Kabir» 1 omtoid Ypa@THKE KATH TH SLAP KEIA TOV 
TPWTOvV 100v TOV 1Oov aiwva. O1 pnTE AvaAMOPE TOV 
otnv Hepoikn xo thy apxaia EAAnvikn Sewpia ty 
OvOIKH NTav mOavE , Emte1dt) EixaV TPOOMATA 
ETAPPAOTEI OTHV Apabikn Kou Ilepoikn SiGAEKTO Ka 
vmnpxav OTN BiBAIOOKNH TH Baydatn . Xapn OE avTE oO 
Ad-®Mapa mi oméktnoe 10 copETIKH yvwon TH apxaia Ad-Oapa mi Ad-Kivti 
FAAnvikn = ovoikt Sewpia .H €0050 mov vmodeIkvvEI 
ta 5S1a0TH OTA ETATHOTAEVO OTI TPOepXETO MOavoTaTa oto Tov AA-Kivtil!4] ESw ta Siaot} ata dev 
QAVaPEPOVTA OTOL PUCaAVTIVOD MOOyyOU , AAA OTO OVO A TOV TAOTOVL. Kal TO THOTO TOV AVTLOTOIXOVOE 
oto B' ovo acotav «wusta Zalzal», mHpe SnAGSH To Ovo & Tov amd Tov Zalzal Evav Sidon o SeE1oTéxvN OTO 
ovTI o7tO THV BaySaTn KO OVYKEKPL EVA OTTO TO SAKTVAO TOV TIOV POPOLVOE SAXTVAIOI (wusta).(42] DMaivetai 
OTN AVAAOYia Tov TAOTOV Zalzal Htav PTiay Evn oTa ETPATNH BaydatTn , E EVA EYAAO "EAQOOOVA TOVO" 
TOV PTAVE TOAD KOVTH OTO SIKOTH TOV "EAaXioTOV TOVODL", Eve | OXOAN Mawsili!*3] ypno1 omotei 13:12 
avti yia 12:11. ev vmapxet Ka ia Evde1EN OT ALT N KATAVO fH HTav BLCavtivt] TPOEAEVON , WOTOOO O1 
UTIKOL EAETNHTE TIAPAOLDPONKAV E TO VA ATOOWOOLV TH XPNON TN] KaTaAVO 1 TOV OVO ACETAL 
«OIATOVIKO =aAQaKO » ("Soft diatonic") kal TOV xpW ATIO O TOV TIPOEPXOTAV OCUTO AVTOV W ETIPPOT TNH 
O8w avikt) AvToKpatopia kal va 0EWpHoOovv ETNHV OotOWH TOV OTL TO «TEAE1OV LbOTN Oo Eival Eva 
ako AKaVOVa Tov PLCavTIVOd ToviKOb ovoTt) ato .44] Onw o1 Pavapiwte (to Pavapi Htav n EAANviKt 
ovvoikia tn KwvotavtivobmoAn , mov eixe THV cOpa Tov To Hatpiapxeiov), o omoio1 ovvéeSEeTav EF idov 
KOAG ka «aka 10, kal 01 dGOKaAC1 TH Néa Movoikr “LxoA tov Tatpiapxeiov yopw amo tov Xpboav0o 
TOV EIXE OiVOUPA AVTOAAGYE & Lemapdite , Ap Eviov Ka OVOIKOL TwWV Lov, KAOW N EVTATIKN 
avToAAayNn ETAagv BuCavtivwv, ApaBwv koi Wepowv ovoikwv eixe Sn 10 10TOpia TaVW oto 1000 
xpovia [45] 


REAR mattis 
FARABI 


wer wr www wr ewe eee 


Boe Raa G@@ Bee heane 


Ye avtidcon ett Aativike mpay ateie Ovo diye EAAnvike pay ateie podtiknh exovv dSiaowGei Ka 
O1Ovyypagei Tov SEV EYPAWAV TITTOTA OXETIKA ETAXPOVIKA SIAOTH OTA, OXETIKA ETL IKPOTOVIKE 
eta8eoe1 (microtonal shifts) EPO EVO OVYKEKPI EVOV EAOV KOI TWV NXWV TOD, 1 OXETIKA ETNHV 
TIPAKTIKT] TH WOA WOIA EiOOV (IOOKPATN G). OTOOO, QUTE OL TMPAKTIKE TAPE EIvav AdIAa MioPHTNTE , 


een] ECaKOAOVOBOLV va Eival EPO TH TAapadooNn TOV EmIPiwWVEI OT] EPA, EVW N  UvTIKT) "plainchant" 
ETIPETTE VO AVAKOALVEI Eava Kata TH S1apKE1a TOV 190v GUwWVa. OLTE OL OVOTKOI OVTE O1 OLOTKOAOYOI 
ITAV TEPIOOOTEPO EEOIKEIW EVOL E AUTH, KOI ALTO EENyei ylati SIaPOPE TEPIypA@E TOV ayvorPNkKav yla 
QPKETA EYOAO XPOVIKO S1AOTH A, APXIOAV KOI TOA Va EAETWVTOL OE OpIO Eve AQTIVIKE TPay atTeEie . 


H apxaia EAAnvikn ovoikt) SEwpia Ntav TavTAa Evaon cio ava~opa ott AatTIvIKE Tpay ateEie 
WOATIKN , KaTITIApO O10 SEV TOPE: Va BpEOEi OTA EAANVIKA OVYYPA ATA POATIKN TptVv oto Tov 140 
QUWVa, OAAG vmMpxXaV Epiké AativiKke mpay ateie Tov llov aiwva, 01 oTOIE SEV AVAMEPOVTA OVO OTHV 
Apxaia Sewpia Ty  ovoikny Koito «TéAgiov Lvotn ao» aci eta EAAnviKad OVO ATA TWV OTOIXEIWV TOD, 
OAAG EiXAV KOT 1] ATATIOV NTAV AMIENW Eva OTH BuCavTivyn par woia.!46] H exci non tov yiatn 
Buavtivi] wor wdia civon aéiomepiepyn, Eeme15t vANPXaV OAL Aiyoi OvyypageEi , EKTO omO Tov Boethius, 
TOV E1XAV OTOVOAOEI TPAY ATIKATI EAANVIKE TPAy ATEiE KOU TOV NTAV Exion OE BEON vaTI 
ETAPPMOOVV. 


To «TéAE1ov LVOTH O» NTAv TAPOV OUTO Eva SiG@ypa aA TOV 
Bon O1ov!2>! nov avtimpoowmeve TO S1ATOVIKO, TO XPW ATIKO KOI 
TO EVAP OVIO yEVO . LE APKETE tonaries xpNnol omo1ObvTAL 
YpQ ATATTOV AVAPEPOVTAI OTL OEGEL AUTOL TOV 
diaypa ato [47] To mo YVWOTO TAPGSELy O Eivan 
on Eloypagia eypa atatovTovAeA ov tn Ntidov (William 
of Volpiano, "Toner Gradual of the Abbey St. Bénigne, Dijon"), 
THV omOia avETTTVEE yIa TL «= ETAPPLO ioEl TOV afaciov 
«Cluniac» 71p1v o7t0 To TEAO ~TOV 100v aiwva. Eixe On ypawer 
1a ovadiKkt tonary OTN OXOAN Tov, OTaV EiXE yivel NYOU EVO 
Tov aBaciov «Saint Benignus» tn NtiCov. H tonary deixvet thv 
por wdia tn Pw aikh -Opaykixy Aertovpyia Kor 
AVAYPAMPETAI OE ON E1LOYPAGIA TOVWV KOI VEL ATWV. To pEeMEpTOPIO ExEI TAEIVO NOEi ob Mwva ETHV 
Kapodiyyeia tonary koi Thy TANpw Siatovikn OKtwnxo tn . H xpnon Twv Tvpovikwv ypa atwv SEixveEr 
Ka0apa, OTI Nn Evap OviKt Sicon XpNOo1 omOIMOnKE W Evacido EAWSIKT] EAEN EVTO TOV SiaTtoviKov 
yévov , 7 om0ia O€vve TO nN 1TOvIO. AKO n Kao Ikovivto vt’ Apétoo otnv mpay ateia tov Micrologus, 
TOVAQXIOTOV OTH TAAQUOTEPA AVTITUTA TH , EFAKOAOVOEI Va LTAPXEI Eva OMTOOTIAD aATIOV EENyEi TTIW nN Sicon 
Tropei va BpePei OTO Ovoxopdo. AvTO O€bvEI TO N ITOVIO AVTIKABIOTWVTA TOV OVVON OAOKANPO TOVO E 
avaAoyia 9:8 ava Eoa oTo pe- 1(D—E, G—a, or a—b) omt6 Evav aKO a EYOQAUTEPO, E avaACYia 7:6 TOU 
OvvnOw SEwpEitaw 10a€AEH TPO TO pa. /48] 


En eloypagn Evry TAKA OTNHV O1KiA TOV 


ovaxov ['kovivto vt’ Apétoo 


AAA vm pxaV Ko OAAE TpaKTiKe o1omoic Sev 0a TOpOboav va EEnyNnOOvLv amo TO Siaypa MaTOV 
BonOlov Kavovta xpNON TOV TOVOV KM TOV N ITOVIOV. O1 OVyypagEi EVO DEWPNTIKOv tonary obvOEON 
mov ovo acetou "alia musica") yprno1 omoinoav évav EVOAAGKTIKO TOVIO 6 ETO OVO a 
«AIANEOEANE>», To 6OvOLA TPOMAVacs TPOEPYETAL a6 TO PoCavTIvd EvHYNnLA «hyLA vEaves», Eva Eid0C 

« EOOU TETAPTOU» ETAMIVOAE Ka TI BaOE OF Eva Xa NAO E, ka egnp ooav tH BuCavtivy mpaKktikt OF 
opio Eva ko = aTiaTH Pw aikh -OpayKkikn wpoadtikh mov cixav xapaKktnpiotei w "tonus tertius" 4 
"Autentus deuterus".!49! Ernv axodovOn evotnta "De quarto tono" 0 ovyypawéa TAPAVETEL THY TEPIyPA@T 
Tov APIOTOEEVODV VIA TO EVAP OVIO KO TO XPW ATIKOT 1} A TOV TETPAXOPSOD, N ON EIWON OXETIKA E AUTO 
akpipw TOT Tf ANTav OTL EixE EP NvEvdEei KaTATHOA MmBAVOTHTA E THV AylOTOAITIKN EvvoiIaTH POopa 
"vevave" mov ovvdéet TOV a” Hyo We Evav TACO Tov B’ Hyxov oto E10 


Meoaioviky Ypyoy TOV pETAPOPO (pETaBOAH Kate TOvoOV) 


O1 Aativot poATe yvwpicav yia THY DEWPNTIKN EVVOIATNH TPAKTIKH TH ETAPOPA OMTOTHV ETAPPAON 
tov IItoAE aiov mov Exave o Bon®io 25] Toad Aiya tropob EvamTov E yIA TO AV KAaTAAABAV TOTE THY 
TIPAKTIKT xPNON TH . ap’ OAG aut, vmNPXE 14 OTOIXEIWON YVWON TOV TOpEi va BpEOEi OT! KapodAiyyete 
mpay ateie Musica «ou Scolica enchiriadis.©!1 H Musica enchiriadis )tov exion  ovadiKt Aotiviky 
TIPAY ATEIATIOV TEK NPlWVvEl EVA SELTEPO TOVIKO OVOTN a SiTTAd OTO «TEAEIOV LVOTH O», AAA AUTO SEV 


e€nyei KABOAOV, TOW ALTA TASLO OVOTH ATA OVVEPYHOTHKAV OTHV 7PAEN. 


O1 AylomoAite dev e€hynoav, obTE EKAVAV MOTE AVAPOPH OE OTO1OHNTOTE TOVIKO OLOTN A, OLVTE OTO 
«UETABOAT KATH TOVOV», OAAG ADTO EytvE KATA TAOG TIVAVOTHTA, AOYM TOV OTL N LETAPPVOLLION VUVOV TNS 
TepovooAt aoxXoAnOnKke kvpiwn ETAOGTAA OVvTEAATWV Eilp wv kal TwWV Tpomapiwv. O1 'EAAnve 
TIPWTOWOATE XPNOL OTOIOVOAV THY ETAPOPA OVO OE TOAD AiyE OVvVOEOCEL TOV LT1xNnpapionv, yia 
TIAPQASELY A, TL OVVOEGEL TOV SIEPXOVTAI CATO OAOV TOV NXOV TH Oxtwhxov, >?! 1) Oplo Eve 

EMO QTIKE EMECEPYAOIE TWV TPNOTTAPIWV OE PAATIKO VEO , TO OOMLOTIKO LEO TOV KADEdSpIKOD TUTIKOL TNH 
Kwvotavtivovm0An . AvTO mopEi va EEnynoei TO OT1 0 ToapA Atkivoov ovGntovos yia thv Kapoviyyera 
Oewpia OF OXEON ETN ETayEveoTEpN Ilomadikh, oTHV omOIa OAE OLMOAVE ETAYPAME EKTPOOWTNONKAV 
omt0 TOV «Tpoxo Tov KovKovCéAn» Ka oto TO «Kaveviov».31 


O1 Tpoxoi xpNnol omo1obvTa exion oTHnv Apabikh ovoikn Vewpia amd Tov 130 aiwva, Kai o AA-Dapa zi 
Ntav OTpPwTO Tov EEkivnoe 1a aKkpamapadsoon tT Emo n,n omoia dev Katw@pEepe va BPEL Ovo TI 
QVAAOyIE TOV N ETATPE EVvOV OIATOVIKOD OVOTI] ATO OTO OUTI, CAAA KA TOV OVVOAOD TWV TBAVWV 

etatporuv. 41 H xpnon Twv opyavov EpETE TAEOV VATIPOOAP OOTEI OE ia TOALOLVOETH TIAPGSOON N 
OTOIA NTAV OAAOV OTNVTPOEAEVON TH 10 KADAPA OwvNTIKN TAPpAdoON. 


Ilepaitepw avayvwon 


IIpoowma 
= Avdpéa Kpntn — etappvd tot] b vwvotn Movn Meyiotn Aavpa tov Labpa tov Hyiao Evov 
(80 aiwva ) 
= Iwong ov voypa~o — eEtappvd 1oT) vb vwv otn Movn Tov Ayiov Iwavvn Tov IIpodpo ov «Ev 


TO1 Ltovdiov» (90 aiwva ) 
Ilapadooss 
# Tomadikn Oxtwnxo Kor NeoBvGavtivn Oxtwnxo 


= Apxaia eAAnvikn ovoikn —n mapadooiakn ovoikyn tn Apxaia EAAGda 
= Bucavtivy ovoikn — nrmapadooiakn ovoikty ty BuCavtivy AvtoKpatopia 


Ilapano me 


oxt Ovo oTHv IEpovoaAn , AAG Ka OTHV 


1. Hzepiodo opicetai meEpimov ostd Tov 60 Expt TOV AdeEavipeia cou tTHV KwvotavtivobroAn 
120 aiwva. (Troelsgard 2007). 

2. Movn Meyiotn Aavpa tov Lappa tov 8. To xE1lpOypa~o avTO Tov 140v aiwva BpioKEeTa OTO 
Hytao évov (Apapixa: Mar Saba). Tlapiot, otnv EOvixn BiBAoOnKn (Paris, 

3. "Htav n kepaarn ty Ka®odiky Exxanoia amo thv Bibliothéque nationale, fonds grec, ms. 360) kau 
1n MeBpovapiov tov 1772. exOoOnke amd Tov Jgrgen Raasted (1983), éva 

4. O1 Etovdite mpoEpxXovtav oad thy Movi) tov Ayiou TIPOVEVEOTEPO CUTOOTIAG Ol XPOVOAOCYEITA CTO TOV 
Iwavvn tov IIpodpo ov «ev Tor Etovdiov». SWSEKATO CLWVa KOU EKSOONKE OoTO TOV Johann 

5. Mryand Avayvwotov (1734), Bugavrivé Movoeio Friedrich Bellermann (1972). 
Xiov. 9. Iwavvn a aoKnvod Tpeic "Adyot éxoAoyntiKoi 

6. Xeipoypapo ovorKkod Kwdika (150 aiwva ), Movy Mpdc Tove SiaPdAAovtac tus dyiac sikdvac" mov 
Meyiorm Aatpa . ciXav XPNO omoinPei ia Popa KaTa TH SIapKEIa 

7.O1 EAETE TwWV TOTLPwV omEdE1Eav, OTI vITHPXOV 1a Tponyov evn Lvvoddov otnv lépia yia va 
dn TporoA dyia fh TpomapioAdyia, KABW TATPWTA KATAOIKAOOLV ETH BAVATOV TOV OLYYPAME Ww 
BiBrAia etappvd to Evwvd vwv Eixav BpeGei, Hon QupeTiko (To 754), Evw nN EMO EVN Lvvodo THv 
amd TOV 60 MIwVva, a EOW ETH TH LXOAN TH Kadopioe ACi EOAE TL AMOPAOEL TH Ww 


Kwvotavtivobmo0An tov Pw avov Medwdod, Kar Tapavo n.'Eto1 otnpixOnke oc auté TI ide 
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TIpay ATElIE OF OKOTO THV EMIAVON TH KPioN TH 
EtxovoxAaoia . 
Fréyshov (2007, oo. 144-153). 
Peter Jeffery (2001). 
Jgrgen Raasted (1983, §8, ced. 16) Hn emo) ave 
opio éve exopdosi . Peter Jeffery (2001, o«A. 
186f) moTevel OTI Opio Eve TAPAMPGOEI Eivan 
TIOAE 1K1) KATH OPIO EVWV "TPOTIWV" TOV HTAV 
é€p0 TOV OVvoTI] ATO Twv "16 Hxwv TOV GO ato ", 
TO TPOTIKO OVOTH ATOV KAOESpIKOD TUTIKOD TH 
Kwvotavtivov7m0An omw avapépOnke Ev OvVTO ia 
(Seite TapaKkatw: #MPope koi Méoortn Ayia 
Lo@ia ). 
Harold S. Powers, "Mode, §II: Medieval Modal 
Theory, 1: The Elements, (ii) The Byzantine Model: 
Oktoéchos", exion o Jeffery (2001) ka o Werner 
(1948). 
dieOva : Al-Kindi, Aativika: Alkindus, apaBika: 
gull clnall Glau! Cy sis Cass Abi Yusuf al-Kindi 
(rep. 801 — 873) Htav apaBa @iAdcOMO Ka 
OewpntikO OvolKh , YVWOTO Ww "o D1Ad00go 
Twv Apapwv". 
Eckhard Neubauer (1998). 
German translation by Eckhard Neubauer (1998, 
o€\. 378f). 
Metagppaceta © « OVvOIKT GAAWV». 
Th€avotata oo to (Hxyo = Tovo ) etappaotnKe 
(Tonus ~ Sonus). 
Xb @wva etov ToapA Artkivoov (2008, ocd. 177) 
TO OXOALO TIPOOTEONKE CATO TOV KOLYYPAMEA 5», TOV 
ETAYAWTTIOTI] TOV TETAPTOV «T]XOU». 
Gerbert (1784, o€d. 139). 
AmlO TH + ETHPPAON Tov Oliver Gerlach (2012, o«A. 
177). 
H oxtaBa mopei va etatpartei, OAAG av yla 
Tapasety an oKTaBa Tov TeTapToOV Eivai G-g, exe f 
digon. 
Christian Hannick & Gerda Wolfram (1997, oen. 
84f) Ta mapadvetovv ob Mwva eto MovaorTipt Tov 
Ayiov 10vvoiov oto Ayiov Opo , XEipoypago 570, 
ovrAAa 26-26’. 
Jgrgen Raasted (1983, § 6, od. 14). 
Anicius Manlius Severinus Boéthius, piAdoogo 
TtOV EOPQAOE OTL APXE TOV 6oOv aIwWVA. 
OLTEOOEpI EMIOTH E& TWV AON ATIKWV. 
De Institutione musica (60 aiwve ). 
OTOvo amayyeAia ,o OmO0I0 xXPNHOI OTO1EiTAI OE 
ia OTA) OPA TH WA wdia , Ka HTav OAAN ia 
yvfo1a eivonon tTwv Kapodiyyeiwv 
ETAPPVO 1OTWV. 
BiBAio 4, kepaAaio 15 om to De institutione 
musica Tov Bon®tov, fn ayyAlkh ~=ETappPaON Tov 
Bower’s 7tvw oTO obyypa a"mode" tov XapoAvt 
Tlaovep (Powers, II:1:1, evotnta "The Hellenistic 
model: tonus, modus, tropus"). 
ToapA Atkivoov (2008, oer. 149f). 
cite Tov Atkivoov (2008: mpéy. 4.5, o¢A. 157) h To 
Tmpdy. 2 oto obyypa a"mode" tov X@poAvt 
IIldovep (Powers, I:2:i:a evotnta "The System of 


32. 


33. 


34. 
35. 


36. 
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39. 


40. 


41. 


Tetrachords"). Ta dS1a@~opa ovott) ata ypa aTwv 
TOV XPNHOL OTOLOvVTAL VIA THV ON ELOYPAGIA TWV 
OEWPNTIKWV KA AEITOUPYIKWV WAATIKWV TINYWV 
TIEPlypa@ovtat oad THY Navov Mira (2000). 
O xapakxtnpa "F" ov BodiCer dw To EAANViIKO 
iva @. 
Onw ylaTapadsety O OTHV EVOTHTA yO TA 
"Autentus protus" tov Saint Riquier tonary. 
Xb @wva e tov Michel Huglo (1971) 
O Michel Huglo (2000) avagépetai oe Eva 
ETTELOOOLO TOV TIEPLYPAMNKE TIPLV CTO TIOAD KAIPO 
omto Tov Oliver Strunk (1960), aAAG avTO 
XPOVOAOYEITE | TIPOYEVEOTEPO. 
“Eva on Qvtiko kal Exteve SoKi 10 7Ov EypaweE O 
Peter Jeffery oyeTIKQ ETI TPWTE OKTWI)XoU 
"The Earliest Oktoéchoi" (2001) diver € @aon o& 
10. EK TWV VOTEPWV AVAALTIKN KaTaTAEN Tw 
TPOTWV, KO ALT Eival 10 BaOIKH TAapaTHPNHoN 
000 aVaMPOPA TH VLTIKN xPNON TWV OKTwWIXwv. 
eite TO EvOETO TH Seta OTHAN vmO TOV TiTAO: H 
Ola ayn ylatny etddoon tn wartiky . 
Aurelianus Reomensis: "Musica disciplina" 
(Gerbert 1784, o€d. 42) mapatibevtat oTo BE a 
«tonary». 
'Htav o Jorgen Raasted (1988) mov yia mpwTN Popa 
EKQVE EVAV TAPAAANAIO O ETAacgL TwWV PLTaVTIVWV 
KQAAWIMIO OV 1 TEPETIO WV KAI TWV AMNPNH EVwWV 
ovAAaBwv oTov = vTiKob Kat AvaToAlKob 
Tovio ov . H obyxpion emextoOnke apyoTepa yia 
vadn 1ovpynoei KOmTOIE MOP E ylaTov Aativov 
WoATE , OTH EAWOIKE POP E TPOTIWV Ka 
opyava. 
O Jérgen Raasted (1966, o€i. 7) amtodéxOnke THv 
exdoxn Tov Oliver Strunk (1942, oer. 192) xwpi 
Ka iaavtippnon. 16T1 0 Oliver Strunk htav 
APKETATIPOOEKTIKO WOTE VO YPAWEI OXI OVO IO 
TOV OAOKANPO AQAA KOI YIATO 100 TOVO, OTAV 
EP TVEVOE THV TEPIypaEN Twv IamadiKkwv. 
O Xpboav0o0 (1832, Mep. A’, BiBAio y’,, Keg. a’, §. 
217-228, oo. 94-99) avagpépet w TéAe1ov To apxaio 
EAAnviko ObOTN @ OTAV AUTO EXEI TETPOXOPSA TOV 
XwWpICovTa CUTO HIAOTH ATA TOVODL 9:8 KaLAEi A 
TIOV EXEL THV avaAoyia 13:27, ETH CATO THV 
QAVAAOYVIA EVO TOVODL - OW AVAMEPE! OTNV 
Trapderypaqo (§ 220). AAAG «n Stk, @ KAi AKA TOV 
dSiatovikod yeévov » (§ 225) eivai Svo TeTpaKopda 
eTach a kad, KO TA SIMOTH ATA TOV TIPOEPXOVTAL 
OmO0 TO TEAO TH PWT Eivard (1:1), a (8:9), B 
(22:27), y (3:4). Ta TooooTH AVAPEPOVTA OE 10 
Xopdt ovvtovio Evn oTov TOvo 6 (BA. Extion TNHVv 
ElKOVa OTN CEASA 28 (http://archive.org/stream 
/theoretikonmegatOOchry#page/28/mode/2up), § 
65). Hapi0 ntikh E0060 Baoileta OTOV KoIvO 
TAPOVO AOTH (OE AUTH THV TEPiTTTWON 88 Kar 108: 
108/96/88/81), Eto1 €xov — 1a KaTAVO fh Twv 12 
(6—a) + 8 (a—f) + 7 (B—-), 7tov Eival OVVOAIKH 
27T 1 ata.O Xpboav0o yia vaTtapel 1a 
Ov ETPIKT] KATAVO 1 OTNV OTMOIA TECOEPI 
«KEAQXIOTOL TOVOI» CUTOTEAOVV THV TETAPTN, OXI 
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43. 


44. 


45. 


46. 


47. 


48. 


TIEVTE POPE OW OTO UTIKO 1 ITOVIO, TPOODECE 
EVA EPO OTOV "EAAOOWVA TOVO", ETO! WOTE N 
TETAPTN XWPIOTHKE OE 28 T 1 ATA, AVTI TWV 27. 
Mia etokomnon O€ OAE TI avadoyig TOU 
avagepovtat oTnv ApaBikn ovoikn Sewpia 
TipoowEepet O Liberty Manik (1969). Lb @wva «s 
tov Manik, o AA-®apa mi ntTav oO TPWTO TOV 
ECNHYEI OAG TA THOTHA TOV OUTOITODVTAI yIa OAE TOU 
mOavov ETAOXN ATIO OV KaIYyIAa KaTAVO 1 5vO 
SIATOVIKWV TETPAXOPSWV, Ertion OEwpEi OTI 
TIv0ayopeia avaroyia ovo WOTHKE ETH TO «wusta 
Zalzal», mov ovo ace "old ring finger fret". Me 
auto To Ovo ao AA-Kivti vmoti8etoar oti 
avagepeta oT: TIvOayopete avadoyie , av Kalo 
ido mote Sev KaBopiCel Eva Opio Evo TKO 
Xopdn OTN OVvolkn Tpay ATEIA TOV, AAAM OLVTO a 
vmnpée 1a S1apoporoinon mov avagpéepEeton oe SLO 
oAAG «ring finger frets»: To "[lepo1Ko" Kou To 
"Apabixo". To etayevéotepo mOavw oxeETifeTar 

€ THV epoxy Sidon ny oXoAN twv Ibrahim & 
Ishaq al-Mawsili. 
O Kovpdo Ibrahim al-Mawsili kao y10 tov Ishaq 
al-Mawsili diatnpovoav 1aom0 TL Siaon OTEPE 
OXOAE Mwvytikwv oTnv IEepoia. 

cite Lingas Alexander (1999). O Evota®10 
Maxpn (2005, note 2 & 3) avagépetoi oto SoKi 10 
tov Oliver Strunk (1942) kau oto BiBAio tov Egon 
Wellesz (1961). H Mapia AAeEavdpov (2000, oer. 
11f) avemEpe OTL OLTPWTOI VTIKOi EAETHTE KOTW 
outdo THY EtIppon Tov Tillyard (1935) ovveBarav o¢ 

10 QOVVEXEIA OTHV PAATIKN TAPASOON OTAV 
ovvedEoav THV TTWON TH Kwvotavtivolmo0An €& 

10 1OXUPT] AVATOAITIKN ETIppoN, EVw n «EAANVIKT 
LXOAH» (LtaOn , XatCnyiakov 1 , K.AT.) TOVIOE TH 
OVVEXEIA KALTH ON ACIATH SiacwVEioa 
Tapasoon . 
O Eckhard Neubauer (1998) avagépOnke o€ 
SIAPOPE OPHE AVTAAAQGYWV O70 Tov AA-Kivti Ka 
THV OXOAT] Mawsili. 
Htonary tn Avwv kai n ovAAoyn alia musica € Ta 
tonaries Tov TIEPlEXEL, TEPIyPA@ovv TL HEGEL TH 
obyxXpovn WaATIK xXpNOL oTOIWVTA apxXaia 
EAANVIKG OVO ATA. 
H_ cdétn tn Neavov @iddim (2000) mpoopéeper 1a 
ETMOKOTNON TWV TINYWV KO TH XPHON TWV 
ypa QTWV TOV W 1ATOVIKT ON Eloypagia. 
Mia této1a Exdoon tov Guido of Arezzo’s 
Micrologus éxave o Martin Gerbert (1784, oA. 11). 


IIpay ateise 


IIpay atsie EdAAnvicn WPodtixn 
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Yrapxe1 oTnv Exdoon tov Jacques Chailley (1965, 
o€k. 141f), n om0ia Baoifeta oTHV OXOAIAO EvN 
KOI TAAQIOTEPNH EKSOON Twv BpvEEAAwv, TOAD 
KOVTQ OE 10 QAAN EKSOON TOV OATOOISETA OTOV 
Hartvic 0€ 1a OvAAOyH Tpay aTEIWV TOV aBaEio” 
tov "Saint Emmeram" (1006-1028, @. 177 verso 
(http://daten.digitale-sammlungen.de/bsb00034237 
/image_179)). Utnv mapé Bacon Tov oto ovvédpio 
"Byzanz in Europa" o Oliver Gerlach mreprypaet 
QuTO To Tapdderty AW ia BvCavtivy eloaywyn 
(2012). Xv @wva ETOVISIO OPIO EVE TPAKTIKE 
TWV EXANVWV PAATWV TEPETTEL VO EXOVV KAVEI TOAD 

EyGAn Evtbmwon o€ Oplo Evov TdaAAov 
Tep avod poate , civai emion eva evd1a@epov 
TrAAGIO Eyypag~o TH BuCavtivi) mpaKtikt S10TI TO 
xXpovikod S1aoTH a ETAEL TWV POdyywv a Kau B 
ETIPETIE VOL EXE1 EVAV 1OLAITEPA XA NAO TOVIO 0, 
TOVAOXLOTOV EVTO TOV TETAPTOV EAOD . IIpoKEITaI 
yla 1077PWt N aApTvpia Tov EAOV TOV Eival 
YVOGTO WC «TXOS ASYETOS» GT GNLEPIVI] TAPA50oy 
tT Op0od0En woadtikn . 
Jacques Chailley (1965, oe. 143f). 
O ToapaA Atkivoov (2008, o€d. 130f) kai n 
Rebecca Maloy mo mpoo@ata (2009, coed. 77F), 
avoitav tHv TAA OvetTnoN (Jacobsthal 1897) twv 
« TN OIATOVIKWV» SIAOTH ATWV, AV TPOKUTTOLV 
om n "absonia" 7pOKQAEiTAI OTTO 10 ETAPOPA 
(uetaBoAn Kate TOVOV), 1] OTMs TY "Vitia" 
TIPOKQAEITOU CTO 10 GAAQYT] OF Eva QAAO YEVO 
(uetaBoAn Kata yévoc). Kat or dvo avagépOnkav 
oTadiaypa ata ETAPOPa TOV XPNOI O7OLOvVTAI 
O€ SIAPOPA XEIPOYPAPA CATO UTE TL Tpay atTeie , 
OTTW TL.X. TO XEIPOYPAMO TH ABaEiov Tov Ayiou 
A avtov (1lo aiwva, @. 58 (http://gallica.bnf.fr 
/ark:/12148/btv1b8452596p/f123.item)). H Scolica 
enchiriadis TEK NpPIWVEL 1H OPlO Ev aAVTIANYWN OTI 
OMOOTAO ATO TEPITAOKWV OOALOTIKWV WAA WO1WV 
OG TIPETTE! VO EIXAV ETOATPOUTEL KOA AUTH TIPETTEL VO 
EXOVV TIPOKAAEOEL TL ON AVTIKE SvOKOAIE OTNV 
TPOPOPIKNH TApASoon TWV EAWSIWV ETN XPNON 
50 WV ETATPOTM EAIO ATWV, KAI ETOI N 

VN OVEVOT TOV LTOOTNPIXONKE ato THY TOiNON. 
O Heinrich Husmann (1970) tov zeprypaget Kon 
cixav non etaypagei € On E1loypagia Coislin oto 
TIPWTO Latxnpapiov, TO o7t0i0 TOpEi Va 
XpovoAoynGei Tov 120 aiwva. 
Toapa Atkivoov (2008, oo. 114-118). 
Liberty Manik (1969). 
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